
I first discovered Kim Triedman’s multi-layered work 

in ArtSpace Maynard’s 2018 exhibition, “Waste Not,” in 

which most of the work engaged the feelings of discourse 

taking place in the United States at the time. Having loved 

old buildings and old things, I was immediately drawn to 

her use of old window frames as frames for her collages. It 

took several close looks – some of those not taking place 

till I had returned home to review photos I had taken as 

a reference for my notes — to realize how much else was 

going on in her pieces — and what their true intention was.

“I think that every act of art-making is an act of throwing 

out a line for someone else in the universe to catch,” 

Triedman said. “Anytime we as viewers approach a piece 

of art, we come at it with our own set of experiences and 

emotional history – but essentially blind as to the artist’s 

own intentions and processes. So, in a sense, we ‘complete’ 

the experience each in our own image, as though we are 

an integral part of what that experience is.”

Triedman’s work is created to make a statement.

“I hope that the artwork and the poems will create a kind 

of symbiotic harmony, where the sum is somehow greater 

than the parts,” she said. “And that people will leave the 

show thinking about some of the questions that drove me to 

make the art in the first place. I rarely know where a poem 

or a collage is going until I finish it, so 

what I hope is that the viewer will be 

inspired to feel some of the process 

itself – how the answer falls unbidden 

into an open hand.”

Women in movement take front 

and center of many of the works 

the will be exhibited in “When She 

Was Good” at the Concord Center 

for the Visual Arts. As I’ve gotten to 

know Triedman’s work better, I’ve 

learned to approach the work that 

will be presented by asking: who was 

the person behind the judgement of 

when the woman in question was 

good, what is their meaning of good 

and could that definition of good 

actually be bad?

At first viewing, it’s easy to come 

to the decision they’re of free spirit. 

However, closer study sometimes 

reveals the movement portrayed may 

not be as cheerful as first thought, but 

created out a need or desperation.

Triedman’s own description of 

this latest collection of her work is 

that it’s “a body of work focusing on 

issues of gender expectations and 

the notion of nostalgia – the way 

old perceptions collide with current 

societal realities. Some of the pieces 

involve the use of old windows, 

which fracture the compositions and 
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play with the notion of where we are looking and what we 

are looking at.”

The window frames, indeed, are a big part of Triedman’s 

presentation. “I keep them in their original state. Much 

of my works deals with the issues of nostalgia and makes 

use of vintage imagery,” she explained. “I like the way the 

windows play with that — the concept of time passing. I find 

them anywhere I can: on the curb, flea markets, garage 

sales. I even have friends who call me up when they see 

some set out on the street with the garbage.”

They serve as co-conspirators for Triedman’s art. “The 

frames definitely find the artwork. Or perhaps better: the 

frames direct the artwork. I love the way the panes in 

all their shapes and sizes help dictate the nature of the 

composition as it emerges.”

Then there’s the origin of the materials that go into her 

collages – a medium she went into, ironically, during a time 

she found herself fighting writer’s block. “I love the old, 

the weather-beaten, the tattered. I find it wherever I can. 

I pick up vintage books and manuals, laundry line, chicken 

wire, cardboard boxes. Whatever can be stuck down to 

something else. And of course, vintage photographs. Much 

of my work focuses on issues of femininity and sexuality 

and evolving gender roles, so I find a lot of good material 

in old “Good Housekeeping” and “Life” magazines.”

Triedman directs us to the pieces we might not see at 

first: dissociated arms and legs; eyes peering or assessing 

or spying; figures there and not there at the very same 

 

TOP: Another Woman I Know, 

collage on canvas, 2021.
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time. While some artists choose to leave all the meaning 

to its viewers, she wants you to see what she’s striving 

to communicate through it. “Pervasive in the work is this 

sense of collision: past versus present, man versus woman, 

coherence versus disorder, elegance versus anarchy.”

The presentation at the Concord Center for Visual Art 

will include Triedman’s poetry in a variety of forms; a 

completely self-taught poet, she’s written a novel and two 

poetry collections, with one of her chapbooks earning an 

award for her efforts.

“At a mimimum, I’m going to be hanging specific poems 

next to the collages which inspired — or were inspired — by 

them,” she said. “In some cases, it may just be a line of 

the poetry that gave rise to a collage; in others there’s 

a more substantive, comprehensive connection between 

the two. I’m hoping that there will be a poetry reading 

of some sort, with books available, but my guess is that 

that will depend a lot on where things are with Covid and 

gatherings at the time.”

She describes her creative process as “wildly organic,” 

offering, “I never know where I am going when I start. Most 

of the time I’ll begin with an image that catches my eye – 

something odd or visually distinctive or confusing in some 

way. Once I’ve found my starting point, I’ll generally start 

rummaging through my piles and piles of paper until I find 

something that just speaks to the first image in some way – 

calls out to it like a question or a joke. What I look for is the 

visual surprise of two images paired together — something 

that makes me – and hopefully the viewer — stand up and 

take notice.”

Triedman said she’s not a perfectionist — and that benefits 

her work in the long run. “I live for the mishaps,” she said. 

“I’ve learned that botches are only opportunities for new 

directions. It’s really important that the work never become 

so precious or ‘directed’ that it seals off possibility.”

Viewing Triedman’s work — and you can also see her 

“Eye of the Beholder” piece in the Attleboro Arts Museum 

Members Exhibition that’s on view through January 28 — 

you’ll always find endless possibilities.

Brian Goslow

 

LEFT: The Lord, She Will 

Carry Us (I), 2020, collage on 

canvas, 20 1/2” x 16 1/2”.

RIGHT: When She Was Good, 

collage on wood, 12 1/2” x  8”.
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